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Instrumentation

Bass Flute / Piccolo

Oboe

Contraforte

Horn (with brass mute)

Violin (IV prepared with patafix)
Viola (IV prepared with patafix)

Violoncello

Contrabass ¥ "o
5 [ ]

‘s

Performance Notes

The score is in C.

General Abbreviations/ Symbols/ Indications

o :decrescendo to silence

o : crescendo from silence

> : gradual transition from one phase towards

another

: quarter-tone sharp
: three quarter-tone sharp

: quarter-tone flat

—> 2 XE A%

: slightly higher
no vib. / nv. : no vib. remain as stable as possible.
molto vib. : molto vib. Defined with (a) slow or fast, which

indicates the vibrato rate, and (b) wide or
narrow, indicates the vibrato depth. Transitions
between these parameters should be as

continuous as possible.
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(ya hep be-ra-ber) (ya hig bi-ri-miz)  (kur-tu-lus yok)  (tek ba-st- na)

The phrase “All of us together, or none of us — no salvation alone” comes
from the 2025 Turkish protests, a nationwide movement demanding
social justice and democratic reform. The line should be delivered while
thinking of a strict, collective chant that is rhythmically precise with

clear articulation, through the playing of individual instruments.



Bass Flute / Piccolo

The score is in sounding pitches (indicated with the 8vb treble clef) for

Bass Flute. The piccolo appears only for a short part of the piece, and it

sounds two octaves higher than the written pitches.

J ] ; 5 J

air sound breathe in breathe out flutter slap /smack
(toneless) (air sound) (air sound) tongue tongue

: gradually go to full tone

: gradually go to air sound
: gradually go to half tone

bisbig. : bisbigliando/unmeasured. Follow the indications such
as slow and fast to maintain a continuous transition

between different rates of change between fingerings.

the
given phrase by changing the fingering at

bisbigliando/measured. Emphasize

each tenuto marked note.

The performer may choose suitable fingerings for bisbigliando without

restriction, considering the clear colour change and rhythmical impetus.

breathe out breathe in

1 .+ a singular gesture achived by performing

1 k. 4 k. ¥ 3 1
A i

—= the given chromatic fingering while doing a
prp———f————— continuous breathe out - breathe in at given

points (arrow up/down)

breathe out breathe in
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: a singular gesture achived by performing

the given chromatic fingering while doing a
pp——————f——— continuous breathe out - breathe in at given

points (arrow up/down)

; : sing and play (mm. 78-80): performer
:F should hold the fingering indicated with a

normal notehead and choose a comfortable

singing register to perform sing/play. The
aim is not a particular clean picch, but
gradually stronger and wilder energy build
up. The performer can breathe in/out freely,
noticeably the

without interrupting

continuity.

bisbis- : bisbigliando/unmeasured. Follow the indications such
as slow and fast to maintain a continuous transition
between different rates of change between fingerings.
e 9 5 5 55 bisbigliando/measured. emphasize the given phrase by
e e e e e
3 changing the fingering at each tenuto marked note.

The performer may choose suitable fingerings for bisbigliando without

restriction, considering the clear colour change and rhythmical impetus.

g—p——tp—# : overblown harmonic: weak, shadowy, the lower note
(o) T T
g (623 O]

indicates fingering, while the note above indicates the

resultant sound.



Oboe (cont’d)

Double Harmonics and Multiphonic Fingering
The following diagrams for the double harmonic and multiphonic are

taken from Peter Vaele’s Book “The Techniques of Oboe Playing”
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First occur in: mm. 80

Contraforte

The score is in sounding pitches (indicated with an 8vb bass clef) for
Contraforte. The treble clef between mm.40 and 64 also indicates the

sounding pitches.

f : flutter tongue
bisbig. : bisbigliando/unmeasured. Follow the indications such
as slow and fast to maintain a continuous transition
between different rates of change between fingerings.
—o o o o o o @ : Dbisbigliando/measured. Emphasize the
- given phrase by changing the fingering at

each tenuto marked note.

Horn

J : air sound

f : flutter tongue

ﬁ : slap tongue without blowing / hand pop. This

recurring  notehead  indicates  either  technique
depending on the text accompanying it. The resultant is

a short, sharp popping sound.

: Half Valve (HV) Tremolo. Subtle, timbral oscilation.
Please refer to Douglas Hill’s “Extended Techniques for

HYV tremolo

the Horn” (pp.52/6)

o + o + o + o * o * o + . |hrass mute on/off (+/0)

: trembling vibrato, an erratic and nervous fluctuation
A

_r'—l'_ of the normal vibrato. The player should imitate the

given graphic with emphasis on the peak points



Strings
The strings should aim for a non-vibrato playing manner unless specifically

indicated otherwise.

Bow positions remain the same until a specific change is indicated.
J : air sound

SP / MSP : sul ponticello / molto sul ponticello

ST / MST - sul tasto / molto sul tasto
N : normal bowing position
ord. : ordinario (usually negates a certain playing technique)
tremolo unmeasured graduaiiy intensifying tremolo. The
(slow) (max. density)
; » ‘i dashed line indicates a continuous
"""""" S — motion, without a significant attack to

the note with a more intense tremolo
sign. Aim is to reach from a slow tremolo

to as fast as possible.

C 1—NH 1— : gradual transition from ordinary bow
pressure to increased bow pressure (noisy
with tone clearly present yet distorted) to

complete scratch tone.

: move the bow parallel to the string. Up and down bow

indicate away from the player and towards the player,

respectively. Resultant is either sharp and short scratch
--——
tone or grainy, muted string sound, depending on the
indicated technique on the score.
IV (with patafix) : The performer takes a small chunk of patafix
L Violin Viola | made up into a ball and places it on IV (pre-
f) = . .
@ H’é performance)  somewhere  roughly  halfway
© - - between the end of the fingerboard and the

bridge. Depending on the bowing position and
pressure, the resultant is a ghastly, high register,

rich and somewhat noisy tone."

For execution:



written for Ensemble Modern as part of [YCA 2025
but this kind of freedom is
a sad affair under the stars

Score in C
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B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

bisbig. (fast)

bisbig. (slow)
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B. FL.

Ob.
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Hn.

Vin.
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Vc.

Cb.
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B. Fl.

Ob.

Ctfrte

Vin.

Vin.

Vla.

Cb.
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B. Fl.
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Vla.

Cb.
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B. Fl.

Ob.

Ctfrte

Hn.

Vin.
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Vc.

Cb.

J=c.54

expanding, s 7
26 gradually sinister 5 bisbig. (measured) simile ]
0 e Ee_
)" A ) =4 L I I I I I I N
7 - ) - D mw ; Ca—— — T
(om0 / % /S L4 ﬁz]tﬁﬁi &
\sjl < 3 £ 3 t = s S—— S ————————————
- 3 3 3 ppp<:mf P o
. P e > (fast)
molto vib. bisbie. (sl ] -
e b (o) v e no bt
n_ Oe £ p e £ £ £ # {2 £ g £
D" A | = I = I I D | v 7/ v I I/ I
)1 1 1 1 D =i 14 Ca— 2 & 14 1 14 1
{{an W0 A % 7, L A— %
ANavr: 3 pé 3 2 3 2 3
) 5 [P
p mf POP p——— ppp—————_p PP
. sub.
molto vib. | 5 (fast)
(slow, narrow) ____————— | \b(slow)
— o~ — I
- P2 o> £ £ & £ £ £ £ £
Ol I — i =1 P ~— — I 1/ D | y/m I v
&- D] I I 9 I o — 1  —— 1 1 14 <
i £} e 4 4
3 3
mf Ll S o PPP P PPP
simile
T~ brass mute brass mute (on/ off)
12 1! 1?‘- on + o + o + o + o 4+ o 4+ o
sy I =1 74 D] e
> m— 4 1 1 14 < T - D 4 Ca— . o o Vo o o o o o o o o 8 < T
—« i/ TS <« L —9o —#» /A A S A A A S A A L ry
< 3 < 3 t i i i i t i
N L L |—3|—| . Y
p———o 3 |
ppp——— 1 mf p
(Il:o——=———_PPP)
9 * S IV (with patafix) —5— 3
S . gliss. [ bow close to patafix N | N
0 " =D < T D) y /A PR > e I 2 e
y - B g & - D 3 MES K IS S S
{{an W04 T—® /S T % AP~ > o y!
\:)/ gz 3 F p2 3 F 2 3 %i' 2 3 i @ o o e
R S
— ppp
1 » N N
no harm.
SP & trill
H9-3 < ya D © B 4 < T
12 WA T & /X 7B T )] y /X y /) E &
113 2 — < i i 2 =i B =i
- [ ILPPP [ [ Y
-
—— e e} mp Sub. ppp O
111
Q(slow) MSP
sub. ord. (no circ. bow) 4r
-2 ; D] I IA ; l
O EsD - D B & S §
Tl Y/ /A Y
246 o 5 I (& &
pp mp|  pppp — _
sub. sub. f
ord.
(J-) [ touch
~ 7 / I —~—~,
e i e el e e bl ol ol e ©
D B — % 5 : : 3 ——— % "
e A | | ) | | A | | }
Fom— < 3 3 3
N . 3
mf ———— pppp P pPPP




OR[> ~

8 ) e ’ 3 [ :
30 D ) c of  of , S Ao pt simile
7 ) simile simile | pr—
4 — — - ———— = ~Z N 1D BN e N IA T T T T #
B. FL 1= T S S S S S S > S S ™ S ~—~— quz}ﬁqmqq_liﬂ ¥ e o E— e — —— ]
- FLO oy & 1t B Y S A A A o A N N N & A T/ S Ay
7 e/ —————— iy —————— g m—— - —_—
? L3 3 5 | 5 3
ppp——mf P p———mf rp ppp
molto vib.. molto vib. > (fas
> (fast, narrow) (fast, narrow) \(slow) nv. (fast, narrow) gzb
nv. — e — T =
— ™~ . . —
g Op g ¥ g £ £ § £ - - F__¢
Ob. |Hfs 14 K m — 14 1 1 —1 D= ‘2 1 e
03 (—— (E—— (- - +
—nf PPp———— p———pPp mf PB mf PPP mf -
. Sub.
ey low) N ?;‘l‘; w, wide) > (fast, narrow)
— M~ nv. .
. P — .
<y Z - - z D) 2 5\}7 . ot
Ctfrte |E— ! ! ——1% L % I 7 ]
prpp p © pppp p
+ o + o + o + o + o + o + o + o + o + o + o + o + o + o + o + +
. T L) I
Hn 9 T < DQWIW!—WI}W T C C— D S ————
f —— e = —— + f |
\C L, —— . f 5 '_3'_' N
| 3
pPpp——p prp p——————1p pp © prpp

—5— —3 5 —3
e () N o N N | | | s
Vin M:ﬁ‘ o% o E o § q\§ A% va f = e
: \QJ)/\” o e —d L 4 Zh L Ao 4 s o o e
—_— -
=5 prp r o (IV: ———""1pp) P =
> SP
%\I/%SP 4r P>~ no harm. trill
gliss. + » - —
via. 8= = o co o @ 3 s e
i 1 i3 % ] rt rt 7
mp_ ppp p
sub.
air sound on the air sound on the
no harm body of the instrument body of the instrument
—_ 0 -
N trill 37
i pasastateny A ?
Ve. M S S| < ! by | Z !
—f 7 "mf” P PP
ppp ©
¥ harmonic trill
1T
sp . & o A
—_— nv. ———— > lightly touch #r no harm. trill
o | | | | | |
o | : = ; ! — T i =
B | f & 1o I S 7 AR WITS3 S
& hud ul e 3 % 1l 1

—mnf pp ppp p prpp mp _———



quasi 9
34 5 3 3 no bisbig. ad-libitum, gradually slower
Il

/‘Q—m—m f T 1 f T 1
i i i i i i |~ D) -
B.FL @ﬂjiiitiiﬁ s s - VA
g) e — s —————— s s s s s 3
—mf I P pp
— T~ T~ T
0 OF 3 be £ £ L
7 I 174 =1 I 7 D)
Ob y 4% I 1 4 > 1 4 o) | I 1 4 L3 I D) -
- HEy > i S 1A
Dj B B
=pp mf’ ppPP P ——>
nv.
sub. \AA
A‘/\.. |;.Ao 2 i I
) - J I o I 7 < 7 B] -
Ctfrte |/ T 1 — I /- I 14 S A
3 u L 3 £ 3
pprp mf* = ppp P —
sub.
+ + + t—_— I t—_—F—n—F—o —F—o—
- ° ° =— r £ 0 S i s i —
e —— —@ —— & f f 7 = ; ; ;
e s 1 =
3 3 . pp
pp pPp PP S sub.
gradually increase scratch

pressure -

b
| 124!
7.4
.J;\Caj
M-
(el
e
D
N

0
Vin., | e
e

[§4) o o A< o e o
>
—mp Pp nf = PPP P mf P
g su
gradually increase scratch
no harm. trill Sp pressure >
, —_— . = —— L damp!
g7 = D}
v [B= : et — e ;
I I = e 3 I I I I iy
o p_———pp mf — Ppp p f
sub.
ve |2 : i L 3 f L - ;
—_—mf pprp gradually increase
simile pressure scratch
(=) no harm no harm
r trill r trill damp!
oy % =] ! % Y
Chb. | ——=t= b ) b S 7 —7 s s
3 us ul e 3 s ge2a & 32
S — =
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B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

J=c48

3 3
s L] L]
shadowy, e &
. 3
gradually pulsating E
39 L Df C i of ct
s 0 bfblg- (Teasure_d) _ _ _ _ simile _ _ _ _ _ _ _ _ _ _ _
P Am— Py D)
o ————— = —— —— i ; i i i f =+
¥ 3 3
p [mp_———0 P mf*
overblown harm. simile
weak, quasi-shadowy B
o) & ~ ~ te P
7 ® P ® [ W f D)
y 4 — i i i ya D - I
< I I I TS y A— I %
\\av; T T T L t
D (fingering) (bT) (F‘)
ppp————— [ p ppp ppp——p
A
) - p - T T X D — y2 f 2
7 (YIS I I AN y A— S I %
3 A% T I ) £ S— o t
& © 1® [ & [.4 [ 4 ®
N~ A~ |~ ~—————
ppp p pPpp———
Aﬁ/\i}\if\}\iﬂ\tﬁif\rﬁgf— \t/\i/\i/\i/\i’/_‘ \.A_ +—_——t —0 —t -0 —
O ot el Lt ® ® ® it i ® ol et ek Lt ® ot D) DX
O i i i i i i i) < D m—
1 L | 1 | I ¥ L’l r.y # 1 ] [!
T 5 3
=mf P pp ° ppp
mute IV-III,
air sound on strings
flaut. simile III-IV
simile, IIT
— B emmmmmmmeeeee ey aeemmmmmmeee - ommmmmmmmmmTEE e - ommmmmmm——— e —— B _emmmmmmes -
— - ; £ N N I S %
o "mf ' __—————— PP "mf " P
mute IV-III,
air sound on strings
flaut.
— oemTTTTTIIITTT T -1 ¢ T BT - - 2
— S / Z Z Vo S B S gl
o "mf ' __———— PP "mf " P
mute IV-III,
air sound on strings
flaut.
¢ eI -1 ¢ w T gt B A P - P g 2
- ; z £ VI N I S &
o "mf ' __————— PP "mf " P
v
SpP 7. emm—mmmmmmemm—memmm————
6. 7. 6. mmtEmTTTTT T e e .
0 2 — ! — I - i O —— I o i —r
)— f I ; I J I J f f > m— J I J f
7 I I I I I I y A— I I %
G J o =4 J = J g o J 7t
\\\;/ -7 ~—— —— \—/
o ppp P pppP <mf ppp p



B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

ol ioh

3

o

11

/43() no bisbig. bisbig. (measured) 3 3 simile
A — # — m
N y /— f 1 i f 1 D] %
v < i T
657" | SLNS ST N NP SR S - ISESSS
v s ppp
>pp mf ppp mf o
simile simile
o o o
Q 6)@\1.' i i o 5p %
y A I L3 &3 I I y 4 I &3
bi i i ! T i
o & b
ppp ppp——p ppp
0 —3— —5—
A2 £ — f K < Y < K 22— &
7 I —— Yolise 1 Ty & .  — %
ANV S— £ - i o T X ) 3
o _— Al +
P rppp
~+ ° + o + ot —— =t o + o tf\iﬂ\i’/\if\tf\iﬁi’/_\if—\:f—\g t
e F e p e p s g r F oFop . ¢ r r r r r o %
< m— i i 3 3
T 3 3
p ppp p
simile III-IV
simile 11t | g '
¢ VIR ¢ o BN P D g -7 T g T 4
y Z /S i - 4
"mf P
2 VR 3 N e P P - P |4
4 Z : /S —
=pp "mf P
/7 ¢ VIR ¢ g g A P - P 4
4 z Z A A |
=pp "mf P
—> (fast) IS\;
mmmmmm———— O circularbow (slow) —m ——an ord. (no circ. bow)
0 S)/’ j— Ai — N  —— V2 S — V2 p— — ~ - D) Pﬁ%’gﬁ Z
77— < & va —7 e e e I 7 f S f* oA
Fo— S— —1] 3 Wi I I I < 3 g I 3
N — 4 Y | | | . = !
Zmp rp P mf  ppp———P
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B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

46 3 3
7 P——— simile [ — J—
7L I i I = = = = = = = = = D) I i I I I y %
e S ———————— o » o o o o o o S %
— = = — e = = = = B
v 5
PP f pp ———nf
sub.
simile
() o ——20 - T ;. —_— \; -
1—7ne P > @ ] I A
y S miim I I < ¥ I E3
N — I /- f u %
ANV S— T £ - L
) ®
p ppp ppp
Q % T T 7 = 0 | T T %
A | I | 7liss s | vliss o 1 A
% e, i\ m-/i}’tﬁi\ fie = i
e o = — T —
pp mp_—_—————1pp mp P rp
sub.
t - ——u—F——u — +—_——t—0——0—F —— o —F
cm  —— g £ £ £ £ ¢ £ £ £ I — ———— . . . . %
Do 1 ; g e e % ; ! i
t £ 3 %
\ 5 [ 3 ]
PPP P pPPP pp————— mf
simile III-IV v
----------------- ) 2 9 T T ¢ d 4
________ /S S T y
PP © "mf" P rp
simile ITII-IV v
B - ! 2 o oo . ¢ ¢ 4
e - S S T i
pp "mf " p PP
simile III-IV v
B - ! ! o oo : ¢ ¢ 4
e - N S iE S T i
pp o "mf " p PP
alternate accordinfgly
between ord. and lightly touch
steady, insisting, like a pulse
N 3
> » SP
‘}: L’i 2 P 2[133 T T 2 T T T T T I Iy I L’i
V4 f— I I A— I I I I I I I %
pa— S— I L. o £ SN : - J > g # > o 3 > g s
N I I Lt u\ DA S oo b - Ed SN b
pPPp——p —nf pPPp——p PPP——p PpP—7p
sub. Su, sub.
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49
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s
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| I I I | I ] "
T8,
1}
il
L
v
A¥anl A%n [A%aa [~ N N [~ A%an)
my
\
/
~d ~d 1197
I I I I I 112,
f
~d ~d 114 /!
2 & |y
s SIS,
3 3 P I
. > e, & £y 1%
\ | & / ) &8 W
acsy! acs acsa! [acsy! o o o acsn)
my
\
1
B
i~ ~d ~ A~ A~ " KA
T8,
\
f
LN L o~ ~d A~ KA
v T8,
\
. 2 |/ = a '
T | & T & Al c Wam Weam Wam e
\ / . \ € - - - e
’ \ 7 v 7 v
H \ H S [
W i f] P P
o L v el LY .__ : ___ ! ___ ! A'/
A.v_ 1 V| V| V) H '
T ratih] g T & L W o W W Ik
V \\ \ \\ A\ \\ A\
ol 1l N ! \ ! \ B \
V A V ! ' ! H ! H
év_ I A.I A.V_ bl bl bl s
[l ! [l H 1 H N !
\ ! [ ! [ h 1
év_ _A.I év_ 2, N V| V| i
~ NV NV !
J_f = =l X Bl W W &
L I K s S
% z Z S0 S S
) z 2 Pl Pl Pl
év_ E = : \ ; : H i
) ) 1 1 ] ] ] ] [1T79.
0 ..hlv P .m P ) 1 1 1] 1 ) \
J_ Z N gm S S Vo Lo Lo i
B = o 1 1 1 [l \ 1 “
L4 v i \ ' ' 1 hH
) T 1| | I _
N N N = 1
LGS b b W o Wam’ o W' @ |17’
A A A A LS
aesn / acs acan| 1 darsth dast darst aean)
\ o o o
un ] _. ' " 1 "
I i bl b b i
o L v °l . Vo Vo A
el _ ] Vo Vo Vo 1
el IR i | I W' R Wy T’
= s 1~ o~
p / / / / / /
|| z . A [ ||
LN 11m [ ! ! ! ! ! ! L] N
N N N !
my 52 halll| o I il W & W Wi & 19
M/n.\ \\ / \\ / \\ /—
f] D Dl
(17941 [ i ' = 1 ' 2o ' LN
= H = : O H \
i) i ] = \ 1 = i 1 ll
2 N/ 2 N/ 2 N/ !
n = Eman Eaay Eaay !
L4 ol N ’ 1 EWigm” ¢ Evvgm ¢ Ewgy ¢ g,/
my
\
1}
& f
IS T & amt
I my F i T 7 7 i
sy ke ke sy S S B S Rusy
DO N N ) R A
= e & = c < o et
=~ —
” o} Un T = > > v

—>

prp
si

I

sub.

ppp=mf pPPP
sub.

-p

il

-p

i

-p

i

-p

L

-p

i

-p

g

PPBP <P

Sub.

ppp——0p

sub.

PPp——Pp

sub.

ppp<<p

sub.

P

i

PPBP P

Sub.

P

L
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54
()
B. Fl. |He~—"2 i ¥
\g)/ 2t E ) %
Q D) - D) - - %
\e_\)/ 7t £ 3 L
Q D) - D) - - A
Ctfrte |He—% > %
:\)/ 7t £ § L
air sound, flz.
Hn. 3¢ 7 .? ? v 2 v .? f ? 7 ? f 4
\ A N 7 A S I i N L B 4
ppp<"m.f P—— ppp——_ p———pp <"mf e ——
sp increase pressure (no scratch)
LTI JUELEEN I [y 11—
gt g o Pt - g
v N AEEEE e EC —_ —— -
Vln V4N 7 2 T T y 2 2 < - T T { >3 - > > F > L’i
- | ] i S % ] i r <7 <7 1 — =7 %
D 3 35— L = ) L 5 )
o———ppp— o———ppp—> ppp —nf
Sp . increase pressure (no scratch)
LemTTTIIIITTI e POSTINRRN —
< eliss. gliss. / 1;11.55: N gl;ss: N ‘:(l‘i’ll’sg
g oo g 3 ey Faiyf st i
Vla 93— f I f y2 22—~ ] ] 72 < < < I < 2§
CHDA—* - - { (3 % & <7 <7 = <7 %
3 R E—— L 5 | L 5 |
o—=—ppp—> o——ppp—>o pPP —mf
3 . O
" gliss gliss. ™ ghss: # h ,%\\
e gl ety
CHO) I D) I I - I r;
ve |EEEE l l ; ! P : ! Y| - — !
7t ’t
;:;é L = J
o—ppp—> o———ppp—> PPP—pp
» N
Cb o 3 Iy I Iy I Iy I 2 Iy I Iy I Iy I Iy I L’i
N | I I I I y A I I I I I I I %
Fa— TN o o > g J > g £ XN > o ; 20 # ; 2 o > o £l 3
N LS bd - b ~ bd LS = ~ b e = s bd



B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

15

57 breathe out breathe in breathe out
| 1
/Q A D) D) ¥
Lo F el - ) < A 4 A 4 ¥ ¥ [ < <
™2 1/ IA 7 N i i
\{)/ 2t £ 3 L ) v %
ppp— fT—— ppp——
o)
71— D) D)
72— — - D) —
om0/ % %
\e_x)/ 7t t £ 3
o)
71— D) D)
23 — - D) —
om0/ % y/
:\)/ 7t t £ 3
>
i > ; 3 7 ;s
4 A - S ——
P mf" "
simile III-IV
1 s~ N SRS —— ,
¥ = RETE—LE . 5. 3 .- 2
A % ] r y/ .
7t t E § S -
I L s
ppp—=> p mf
iﬁ simile III-IV
% D) D) mmmmmoTTTTTTTTTTTTTTTTTTTTTETTTIIE e -~
184 G g g = S S ?
(P e et -
ppp_——o P " mf”
increase pressure alternate accordingl
h&scl:ratch) " e between lightly tO%lC}i'l
\ <TI) 3 ﬂ; simile
O /A K f D) D)
DA R, S E— : | — : : —
7t Sz r— N N £ — 1 i 1 i 1
SR v s ¥ v v
oo\ . === .| eIz TIIZmmmmmemeemmmTT T ITET
——
o— PPPE pp<mf gg] <f f—p " P {ub —=p
4: N -
‘}: L’i T T T T T T T T 2 T T T T 3 i T ol o >3 s — \‘
7 11 I I I I I I I % I I I I y /v I <7 14 o
- TN ] P — o > o pN— £ SN > o g ——q £ XTI J I I
o\ LSS b S b S bd S b L S = S b LS D —
pPp, p ppp p PPpP——— P PP, p ppp ppp p —
su[vl.o< sub. = sub. subp< sub. —nf sub. =f sub. f I Sub.<mp
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B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

breathe in breathe out breathe in
60 1 ] ! ]
e
¥ 1A
7 i i 7 s s 7 o o ¥ ¥ x i " 7 s i
e : T *
e S ——— ppp fr———
o)
7 A
y 47 - - 3
[ fam} I/
ANav; s
D)
o)
7 A
y 47 - - 3
[ fam} I A
ANav; B 3
D)
brass mute
on
f. Y ¢ Y ? ? ¢ 4
[ " - 4
p 0 ppp————= "mf" "
-
’ 5 5 Y - Ay
Ok
p
>
f f 7 - 133
P
Z 7 J 7 J 7 J 7 J 7 J 7 J IA
I I I I I I I I I I I I £ 3
o > v —— v ——7 i o4 v _ >3 T ——
I pp p ——pp P —0p mf ——p mf p mf ———p
sub. sub. sub. sub. sub. sub.
0 — — - — ——, — — — %
. d—a o e o I i e i I i I i %
& ! i I i I i I i ! i I i s
p mp p ———mp p ———mp pp ———mp p mp pp ———mp
sub. sub. sub. sub. sub. sub.



B. FL.

Ob.

Ctfrte

Hn.

Vin.

Vla.

Ve.

Cb.

62 17
/Q 1/ 3 D) D) D)
o s v f—— ] ] % — % % 7 i % 7
A he o o o + o o tre o o o 4
%) S— T~ | T S—— T — S—
p mf _———o p———
() 1 oliss = ) —
b A/ <@ P Py Py > o > 127 D Map-—e; <e > > D)
77— < ‘e ® . ® V- ® @ 5 @ @ ® e <
{{an 0/ 9] i ) i /| i i y /) i i 1 </ A
~ & 14 } 14 } S E L . 4 ¥ } } 14 4
D) —3—
ppp mp prpp I mp p prpp
n no vib. » molto vib. (fast, narrow) no vib.
b A/ K f ) M| 0> N FATED)
y s a—— < Ty I yem— D m— = < 2 y i
| {an I/ g i T2 7, & I/
\Nav e 3 A d b p £ s — 2
D) .
PP P mf ppPp——
B Ot + o + o b-'-/\O/_\-'-/_\OA-F
~ S S S S SN L E F F T .
2 '{ -{ )= — % I :’; I I %
.\ 3
ppp p———————> pp—————
-1 -
I > I%/[ﬁP (harm. trill with unstable harmonic, no clear tone is aimed) simile TI-I11
SP
. () | P‘ I l -------------------------- 7
) A/ <@ = & oy D o i > 3 i L - 2
A< ‘e P € <
04 7 I T 7 AR A Y 4
) [ ey
PPPP ppp p prp R
I-II
I Msp (harm. trill with unstalple harmonic, no clear tone is aimed) > OTB
L P A A A AN e
- Iy ) ¥ e
ﬂ. @ < | e & e | =
% — a t . 2 Q g -~ R
£ 4 1 = AT - 4
T T B TS L 7
pppp prp p pp mf ————o
oo/ ) D) D)
O 3 D]
A /. J 7 J 7 J 7 J /- J 7 J y /—. J 7 J 7 J 1/
E: S i i i i i i i £ S i i i £ 3 i i i i £ 3
Yy vy e S — Yy v o — v e
Pp ====mp pp —=""mp Pp —=="mp pp ———mp pp ——mp pPp —=—mp PPP—"p PPP_ P PPP_p
sub. sub. sub. sub. sub. sub. sub. suBP< b ——
‘}: L’i s »> \. s > \. s \‘ s »> \‘ 2 s »> \‘ S \4 3 T T T T T T 2
7 o I i > 1 I d T 1 I i y /v I I I I I I/
Fa— i I i I I I i g i I i 4 DN > o 3 > o 3 > o £ 3
NS  e—  e——i  e— e— —_— — 7 b . e . /'
pp ——mp P ——mp P ——mp pp ———mp p ——mp p ——mp ppp =P ppP—P ppp—"P
sub. sub. sub. sub. sub. sub. sub. sub. ub.
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B. Fl.

Ob.

Ctfrte

Hn.

Vin.

Vla.

Ve.

Cb.

65 To Picc to piccolo Piccolo
s () :/\:/\:A:/\:/—\:/—\:/—\:/—\:/\: :/\:/\:/\:/\:/—\: < N
§7 > i o 1 1 o o o ® i ® i o o . =@ o 1 VE)
y a7 T | i i T T - y.4
e e -~ e s | * i S s 17
g) £ 3 AL
3 3 3
pp 5 mf Pp
>
L]
., —
E \U pulsating, subtle
0 4 A 4 P RS e
77— . et = 5 )
y s T 72 ] ) < T -
- —« TS i = i TS IA
ANV 3 £ 3 Ez 3
D) Ly —
ppp PP—————PpPP
molto vib.|(fast, narrow) .
no vib. > ——»novib.
I —— S R e
2 yi iw i £ H® £ < T = ¥12
A/ S TS 174 I 174 /- 174 TS IA
P p= 3 Y T Y A1 14 § 7%
35—
ppp pp ppp
h S +—* -0 -4+ — 0 —F —0 +— ———t 0 —
— e F F £ F |F £ £ *F F £ £ |F = : )
7 & iA .S rs - 1/
g 3 4 8 £ 3
T 5 3
ppP mf ppp
II-I1T {’V w/ pataﬁx)ﬁ
simile, I ow near patafix —3—
o T e - f) —3— = < } } ]
2y . - by .- < 1 D) rm § § ] < >
4 £ & ;ﬁ + ;IF ; i = ¢ %
- — 7
pp f'———o rp mf'’ = p mf’
-1V IV (w/patafix)
simile, TIT bow near patafix 3/
b T LN _ —3— | | N
2y u . y o = 5 — 2 S F— z
k4 5D T f— = i o o | =
) -JI» % _.IL J o o o o
. — T
pp "f ' ——o PP mf=p mf__—_—————o
2 5 >
#—] T f T f T f T 4 T f T f f T f T %
jg—y ¥ ——7 = v —— jg—— T—Y T—T F—T T
"""""""""" = == o — ) —— — Ty —— - o —— -
mff =ppp mf —— ppp mf pp mf ———p pPP——Pp ppp——mp  ppp~—nf ppgp<f pep=f
sub. sub. sub. sub. sub. b. b. sub. sub.
q; 2 1 1 1 1 1 1 1 1 5 1 1 1 1 1 1 1 1 1 1 2
7 1 I I I I — 1 I —1 A I I I I I I I I I I/
& A ——o 3 > o 3 o J i G .o > o 3 > o P— — T——4 3
PPP ppp_z=== . p "Iioz===oC - p ppp T T T T
sub —nf 5P<mf sub. —nf sub4<mf sub.
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bisbig. (measured)
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\
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£ d m
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o 5 ! () () M«
g g 2 E ey iy e sl s ‘
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B | | B ﬁ ﬁ B imﬁmme
S St Stan St S N Stsn)
Y«
L s
I 1 I I I kaSE
my
2 <
] s
Qo e PS
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sub.

sub.

sub.



Picc.

Ob.

Ctfrte

Vin.

Vla.

Cb.

J=c54

J=c.60

accel. - - o o o o oo o oo oo oo oo oo .
harsh, resonant gradually more intense,
71 immediately silent! aggressive, machine-like
7 hold still ~
% % D)
L 3 - 3 -
% I
L 3 L 3
To bass flute
o / (fast)
bisbig. (slow)
no bisbig. . . .
m immediately silent!
0 4e r ~ >5 % » hold still ~
)" - ) i 1] 1 f 1 i % D)
y 4T ¢ - I 172 I I I 174 G 3 - D) -
™ 1 14 1 1 1 14 i I
ANV 3 L s Ei 3
e) L_g
ppp P S i S
bisbig / (fast)
(slow)
/NbISblg immediately silent!
b.’ - - > e > hold still ~
o ) I 1] I f 1 1] % D)
< 1 174 1 1 1 174 2 - D) -
./ 1 14 1 1 1 14 I A
Fo— 3 L 3 L 3
~ L_g e
PP P i bk Sif
immediately silent!
hold still ~
Y oy - 3 -
d = " - % %
----------------------------- e -f
to as loud
as possible
i increase pressure
{)Voévwn/eg?tsgé)ﬁx P >l immediately silent!
’ 0 —3— M-IV hold still ~
) - ) % - 3
y 4  — m E 3 D
™k T T T A Gi 4 o
\Q_x)/ 2 3 ;i' ;i' # L 3
v 3 R 7 .
. o g on IV, toneless, airy, mechanic
P f I Wi move the bow parallel to the string
. do not enforce for scratch (yet!)
v tafi increase pressure
bov(\,wn/egi Salt?ﬁx P d W immediately silent! 4\ \L
—3— M-IV | | hold still ~
106 - o S I - 3 - Y g
N7 T T & & % 4
et I I L 3
Cd 4
— e mf
P s 7 Vi LYol sy,
do not enforce for scratch (yet!)
immediately silent! /]\ J/ /]\ J/ q\ ¢/
hold still ~ ﬁ ﬁ ﬁ
)G ¥ - 3 v J 4 J 7
. T T T T T T T T T T T T % g /] —a L L
< 3 i 1 i 1 i 1 i 1 i 1 i 1 < 3
mf, —.f mf —Jf mp =M =0 f =M f = ad Tib.
s Sub- s s sus: sub- Repeat this bar freely up to 4 times!
do not loose energy, keep building up
‘}: {; T T T T T T T T T T T T L’i >3 >3 < < 3 < >3 <
./ I I I I I I I I I I I I % </ </ L </ A </ </ </
P 3. DN o J o J o o o o P J o L 3 L 3
S [ hd = hd = - = . = o = o b__1 —1) —1) —T b T =y -1
3 o s - s o - -
r< f r<-ff r<fﬂ. r r r > > > > > >
mf = = > = Jff — simile,
sub agressive




B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

slap tongue 21
74 with emphasized key clicks
() I 3 1 I 3 1 I 3 1 [ 3 1 [ 3 1 —3— —3— —3— —3—
I}\’_ { < 1N (>3 L& < K (>3 Ln < N (>3 Lm (>3 1y < {\ < N (>3 i\ L’i < | - Lm (>3 | - i\ < | - Ln (>3 | - i\ 3
Ty —=< N </ N N—<7 N N—</ Al N <7 N N—</ N7 N7 Al N—<7 N N7 N N—<7 N7
ANav4 T ?‘ T ?‘ LR ?’ L >" T >" 3 LR ?’ T >" L ?‘ Iy >" 3
g) 5f'z as loud as possible!
cresc. gradually to as loud as possible
molto vib.
0 (fast, narrow)
)4 % D)
y 4 - - T & a—  —; D]
7y 1  — IAY %
Ty I < — i =t
D) L4 - [
~N—
P I
q: - < < < L’i < < < < 3
7 <7 =/ <7 % <7 <7 <7 Y <7 I
i —T) — — 5 — — —7 -+
+ & 2 + & 2 &
> > > > > > >
mf' ———  — f— ff —— simile
hand pop
T 3 1 T 3 1 T 3 1 T 3 1 T 3 1 —3— —3— —3— —3—
)y < X CR— —7  —7 -  —7 - X C— —  —7 — - | T - R - | — - ———
. d— N L — Y N—< N N—/ N N L a— Y N—</ N NN NN NN N—<~— N1/
N N ni N N N N N N N N N N N N N N N1
X Y Y Y Y Y Y Y Y Y Y D ¥ D DA
sfz as loud as possible! keep the intensity
cresc. gradually to as loud as possible scratch
on mul}::d bIV, tonelﬁsa},tairt\ﬁ i
Gomt entoree forscatcn <" -V [ [ [
(i i P VR (R R o v Vol pataio
bow right next to patafix
r ) D)
Gy 3
IAY
'ﬁ' © ]
nf s nf s v
p —
v
1 1 g L1 1 R M ] b e
bow right next to patafix
. Sy - By o FRV. FRI. Sy 3
. . s o/
f mf S e
v ] ] ] "
J mf f sub.
‘}: < < < < < < L’i < < < < 3
7 </ </ </ </ </ </ % <7 </ <7 Y </ IA
g =t AN =t
N — =) =y — —1 — — — — —17
r o - ra - - & - -+ -
> > > > > > = = = =



22 - ca. 5"-7" "
77 (sing and play, do not aim for clear intonation while singin i ling! . . .
0 remain closer to the indicated pitch, with gradually intensified and agressive character) q>ua51 growing :?lgﬁte,dlately Cg 5
" > w— t  — t D) T———
B. Fl. |HiS——= = F—r J % 7 S
ANV 3 F 3 f 3 =+
;—
A ) w w w w | | —
sitb. mf Vi
§radually adjust the ﬁngering and pressure
or a complex, noisy and unstable multiphonic . . ca. 5"
no vib i S : immediately .
0 i | | | ¢ silent! ~
I{ 3 + % + % L’i + % + | 3 P 2 { y 4
e [CR/EZE o 1 e R 5+ ¢
D) = = =
P mf f i bii
§radually adjust the fingering and pressure
or a complex, noisy and unstable multiphonic immediately €3 5"
)3 7 3 Sile’nt! f:\
Ctfrte |2 A % S S
Fo— 3 &3 3 =+
=2 =2 =2 < =2
> > > — —_
P =mf J I i
immediately €a- 5"
silent! /)
Hn £¥ 3 < | - < | - < | -7 < | - 2 | - 2 | - L’i < | -7 < | - < | - 2 | - 3 m m m 2 y 4 T
N | o — <N < —N < —N <N N /A A— Y <N <N < —N  A— f f /A IS
L 3 N N N N Al Al e N N N N [ — I I LS
X N N N N N N N N N N —_—
>
lowest lpossible tone, strong,|
unstable, growling!
dually i . 5 scratch .
gradually increase pressure immediately €25
7 () silent! )
7 %
Vin A5 — N7 N AN A —— : T ¢
3} N y \j Y N Y
7 ¥ 4 |7 ¥y ¥ | ¥ ¥ 4 I ¥
~—— — ~—— _—— — TTe— > = > ———
gradually increase pressure immediately @ 5"
silent! ~
93 % D)
Vla. £ 11 T —7—X T —7—X — N — — T — & s
C< — ) N 1 N N £ S— N N f 1 C< S—) 7t
4 - - z - - - k4 ¥ & @ - o
~— _ ~— _ ~ — > —
I mf’ Nia mf —— N Jff —
I
simile immediately ca.5"
\l/ silent! m
Ve 3‘7_5'7 ‘7_5'7 ‘7=N'7 ‘7}*7 ‘75‘7 ‘75‘7 4‘75‘7 ‘7_5'7 ‘7_5'7 J Dy | b {
4 4 4
f i I
gradually increase pressure towards scratch
immediately €a- 5"
m silent! )
Cb ‘}: 3 < < < < < < L’i < < < < 3 y 2 y 2
- 2= <7 </ </ <7 </ <17 <7 <7 </ - / /A &
Fom— 3 =t 3 LS
S -1 =y 1) ) T —1) T 1)
- a - K l?‘-' - - -
> > > > > > > >
f mf S I




B. FL.

Vc.

Cb.

\

B. Fl.

Vc.

Cb.

J=c72

subtle, shadowy 23
breathe out breathe in "oe=n breathe out breathe in
82 0 \ ca.3"-5 o \ ca. 3"-5"
- ~ ~
) 2 ¥ ¥ 1
A 4 A 4 ¥ )y 1 I I 7 - A 4 A 4 ¥ i 1 I I 74 i
7 ¥ Y y — i 7 ¥ Y y —
5) m A
ppp S T— ppp S T—/—
air sound. (no flz.) air sound. (no flz.)
r 53 1 r 5 1
: 2 = o : 2 = o
\ ~— N ~— @~
pp ' rp '
air sound
on the body of the instrument
v
33— m
r ~ -h
) - - Y - - Y o)
pp f '
air sound
yon the body of the instrument
83— m
= i)
9: - - Y - - Y G\
N oo
pp f'———o
breathe out breathe in "oen
86 01 ‘ ca. 3"-5
-————————————— ~
= D]
A 4 A 4 ¥ e 1 I T 74 5] - -
7 ¥ e y — X %
? m
ppp f——
air sound. (no flz.)
T 5 1
Y J3 _J _j Y 53 - o) 2
L ~ — A A
pp f
air sound
on the body of the instrument
ygradually stable, quasi-wave /breathing
—3——— n V. hod n eV n v
L in place
( < J J\ ol 53 =h Y J\ < J\ ] J\ Y J\ Y o) 2
4 4
PP ' T——o0 N — R p—> pp—o ppp—o
air sound
on the body of the instrument
v gradually stable, quasi-wave/breathing
———— n V. hod n eV n v
in place
L) HI J J\ < 53 =h Y J\ < J\ Y J\ Y J\ Y o) 2
7 4 71
pp ' T——o0 W — "mf* " =—o p—> pp—o ppp—o
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B. Fl.

Hn.

Cb.

\

B. FlL.

Hn.

Cb.

breathe out

breathe out

breathe in

breathe in

|

pp———o

Y A% =I - A 4 A 4 ¥ A I‘ I‘ I‘ '{ ﬁ bﬁi ¥ ¥ Ji i '{ ‘;i
S 7 T £ T &
pPP f———— ppp f
air sound. (no flz.) air sound. (no flz.)
f 5 ] —5—
2y ﬁ _J _j Y A - _J _j Y 4
4 S~ S~ A
pp f pp f
v hold
L in place
2 - Y Y - Y 4
4 4
'.If ">O
v holc}
in place
2 ¢ < 4
4 = j 4
"If ">O
91 ca. 3"-5"
0 ~
) A D]
(A = = A
\?/ 2 3 2 3
4 - ) 3
4 4
L n simile v n v
4 J\ Y =h Y J\ Y =h < ) 3
‘ 4 4
"mf ' T—————o0 p—————o pp——— ppp————o
n simile v n v
% -ﬁ by _ﬁ hd _ﬁ by _ﬁ Yy e %




J=c.30 J=c.48 . .
subtle, hidden expanded, interrupted
93
()
)" A ) - ) = - )
B. Fl. |~ A A %
:sj)/ £z 3 £ 3 e 3 £ 3
0 4 —
)" D ) i : ﬂ D] =4 D]
Ob. |He—7—7 - = 7 7 A = 7
SV 7§ ! | £ 3 £ 3 £ 3
) L5 L 53— 1
pPpp———— pp ———ppp
. ¢ D] = D]
Ctfrte |FF=2 = i A = A
Fo— 3 3 %+ =+
3 2 5 2
Hn % 4 4 1
?I/ISP
i
S P Ulsc gliss. SP&?&; —
ST153; 155. 133;
(A Q D} g g ) = % %/ % )
vin. | v A | 7 : 9 = 5 — é - y
ANV 3 T £ 3 e 3 £ 3
D) 0 3 ! 3 [ 3 ] 3 ] [ 3 ]
pppPP ppPPP °<PPPP>O
MSP
flaut. airy
iss- MSP —_ glisz sp —
. s . _ Sh fop P :
Vla. E‘?—l—; : = > = S % g g — z g >
g2 3 £ 3 e 3 £ 3
3 L 3 ] L 3 ] L 3 ]
o——_pppp_—————0 o——— pppp —_————o
MSP ﬁ ; e § —
. ) ] 35 ="
ve |25 - : z —
L J L 3 J L 3 J
o< pPppp—>
ST N
very slow bow 3 V (scordatura)
cb. |2 = 7 Z 2
B |- s 7t 7 4
S — T — 1 1 —1) —T - T
< 4 @ 2 - be Z 2 =
~ ~—————— T~ ~—— N -
pPppp o




J=c.72

interrupting
26 breathe out breathe in breathe out breathe in
96 10 1 1 m . ‘ o ca. 3n_5n
Q % 0 I'1cc.
E A o5V == )
y a7 = - Y Vv v | I I —F £ 3 - A 4 F 22— I I —F -
B. FL. - e —— % % 1 7 — — —
g) ppp - f >q.o PPP i f— to piccolo
77— % i D) - -
Ob. |5 - 7 7 %
A\Nav, 3 £ s El 3
D) L_g—J L3 1
pppp—— ppp_—_————0
)
) ) % - D) - -
Ctfrte g - Lll 1A
F— £ s Ei 3
air sound
55—
A J j 4 - Y J 2 ¢ ~
Hn. N 4 N— 4 N~ 4/
rp f pPPP pp P f
— gliss.
A gf—gf,/s"s—:f ~
Pl .
Vin. |{ls—% - ! ¥ = ‘,’ = =
ANaV 3 £ s El 3
© ;’PPP 2 J
gliss.
% D)
v | B =4 : : - = -
/}PPP 2 J
liss.
Pt
il . o ) _ . _ ~
Ve. . E va y i %
L 3 J 2 L= 3
—— pppp
air sound, tremolo
on the body of the instrument
Cb. |2+ f /j/f f f f 2 j . } 2 o
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100 Piccolo
/Q /D) m:#
B-Fl i A e e o . . o e o« « ¢ o o &
A\av) Dt "
? © L S S S S s~ S~ S s~ i S S S — ———
pp ——— pppp
9 - £ s
Ob. (\’LB Z L 7 7 I
D) L3 L s
pppp prpp ©
v D)
Ctfrte 9 Z -
air sound, flz.
stable, continuous,|
quasi-pulsating
3 ¢ ¢ f
Hn. [ 4 ~— — o~ ~—~—————
———— O————
MSP 1 >l > ]
flaut. airy dr
L Ge N
2) . : L6 N
Vin. ) = 7 ; 7 & 7 i a <7 &
) 3 —3— ”
o— f—o
PPP I
v y v v ¢
MSP 1 >l > ]
bgaut airy w/\
b g i G >
Vla. % ?i '{ < I’ < '{ < % !V -.] '{
S (E——
———— ff—
ppp v
1 > Il I
r
Hh
O D) I 1
ve. |EE % 7 ] a —
;34 ‘ﬁ“
o—  ff———
33— 33—
. ¥ 2 7 % ¥ i : # S i
\ A~~~ ~—~ - _ ~ ~

PP mf
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Picc.

Ob.

Ctfrte

Vin.

Vla.

Vc.

Cb.

breathe out

breathe in

104 0 ) ca. 3"-5"
0 to Bass Flute ~
)4 ###:# /) N A - N
y a7 - T T - y.4 \ U A — — T - E 3
™y TS oy TS oY/ y — rs %
\:)j ‘H'_\_/_\_/_\_/_\_/_\_/_\_/_\_/_\/_V_v_v_v_v_v_v_ ?)’ =+ i
pp mp_—___ ———— pppp ppPp—— f—
0 _ S S 4 3 - _ > _ o .
[ian) 7 - - 7 7 - - 7 7 i
ANIY 1 I 1 I L2 3 e
o g1 (M g1 L g1
ppp——— pp_——o ppp——— pp_—
)
5 = = = = ) = = %
7 % A
5 < 3 2 3
F 2.3 |2 2 u% ¥ 2 s § ¥ gj [ o
\ ~—~—— ~— T~ |~ |~ ——— — ] — _ 4
p—o o— p———o o p o "mf" " i -
» N » ST
MSP L1 >l ] > ]
flaut. airy ot dr
o— s i N TN
0 ey £6 £ ¥ 2 ~
yin = ¥ < = ¥ < e S I I 2 < Y - 4
™y rS TS TS =7 o & t T T T </ £ A
A\av . L2 3 e 3
D) 3 -3 1
Ppp PPP o p f————
» N » ST
MSP — S = >
bﬂaut. airy &
b H :hh G TS) I~ T\
E = F F E ~
) — I I I o 7 — A
[3 ! 7o ! 5 L = - R ool Y
1) — g 3 3
3 1
I?PP pPP p ff——————
1 >l > ]
¥r
N Y ~
o) = — = > s s ) B — A
O = I I 1 < ya E 3
. } } } A 7 € 4
=3 1
P ﬂ>o
r—3— —3—
N S N LR i A B : ; 2 5 [ o

—_—p—'mf———————pp——_"mf "—p




=72 ©

breathe out breathe in breathe out breathe in ziSbig‘ (fast) © »O
110 10 ! ! 10 ! ! M%wwwwwwwwwwwwwwwwvwwwwvvwwwwww
B. FL. Y.y v 4 L % Pn
s " it fe- 2
\_/ \_/
pp—-——— fT—— pp——--——"f——— o Pp mf’
G T )
Q 4 g = q 7 -
y 4 - i < ¥ I o] I ¥
Ob. [y 4+ ; : = ' £
D) ®)
prprpp P ppp
no vib.
—3—
Ctfrte ‘,} ‘:‘ - 3 7 - T ] %
F— £/’ o o Zn
pppp pp
smack tongue slap tongue
without blowing
f % —3—
4 ? . 3  — — ya -
Hn. y/ R - - & N7 N &
N E 3 - =L
ppp "mf* " " §ﬂz .
MSP_____.__
SRR ot ( )
——ofiss——. aut. St
’f g&% _’1‘.1 per sempre
% D) S
Vin. % ; L '{ - Z’; '{ < I? < '{
[ 3 J %
O—" pp—o L g 1
ppp
MSP_____.__ MSP
%/ iss. T ﬂ_aut. (per sempre)
S i — .
Vla E < /4 - 3 y i < = < y i -
. 7S < TS
L 3 ! I S
o—— pp— prpp
(— d N > ) )
]I\<[/SP[ ______  S—— N 1 4r e e e e e e e R R e e
Ve o liss: 7753 C— - ! T i —
“4 e ; s e A< o> o>
¥ - . 1
: mf __—_———— —_— pp
MSP
L () ) (=) -1 )
£ pe— gs | | | /WLE‘
Cb ey ¥ f D) ®
- =% %, o 124 4
ro— 2 1] T T T
N f‘ l’J [ [ 3
ppp rp 3 (Ilo———PP)
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B. Fl.

Ob.

Ctfrte

Hn.

Vin.

Vla.

Cb.

no
flz. bisbig. (fast)
Z.

no

flz. bisbig. (fast)
—_—» > : L g
113 O 1 O O flz O L) °o
7 ) = Ih N no bisbig.
b=—F : =% - 2 £ E z — —— 7
N [ rs C— u o i ! ! !
? V = |~ = >\_/v\ -/ L3L { {
sffz p ppP ) sffp———p———— Imp——
. (fast, narrow)
vib.
4~ ¥|(slow and wide) D .
no vib. (slow, wide) o —L 0 o
» ™~ ~. ) —
Y| | — e . e * e £ £ ‘e
y 4 — < 17 I I I I 17 < T I I I I
H— r } } } } ¥ S : : : :
D) [¢2) [¢2>)
© pp pPpp——p pPpp——
molto vib.
wide and (slow) > (fast,narrow) T (slow, wide)
B ] | | —_— = -
3 7] o (2K} 17 o
§ = o ~—
> ppp prp
—3— —3— —3— —3—
o y— N R— - - N E— - - X CR—— 4 i < | N —— i
7 NN N7 —N N > N & TS N7 N« TS
A 1Y 1Y 1V 1Y 1Y 1Y 1Y
X D D N N D
sP e e NG .
0 _ N T wsp 4 £ e
7 rS) S S 7
A [ E— 72 B S — 1~y - Cr—7 ¥ ¥
= e TS TS e ® ’ 2 </ TS TS
) %} % (—— 7
(I L5 1 L g—
ppp ppp = PpPp=p° o——=PP—p
Ll —— ]
SP T . -
MSP ﬁ\f,’:-ﬁ ﬁ
P — = 7 I = ] Y =
& ! 1 TS = -
ppp ppp —PpPp=p° o——=pp—Inf p ppp
SP
v
r
) = — ; ; ; - ! : 7
< (e /eL' () /4/@/
&_/
pp p
» MSP 3
- || | —"—°71T ="~/ 1 ‘
) ———F % !
— = e = % % ;
N [ [ [ [
p




B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.

118 8 7
/) © >@®
7 T D) D)
y a7 == > TP Py = P < - D
N —r ot @ ® P ® IA 1/
ANaY 7] I i I 17 £ 3 4 3
g) [ r [ [ [ r
=pr mf /) mf
sub.
ord. o /(fast) \\
(no overblown harm.) bisbig. (slow) (slow)
o _ VMMMV VMMMV VAV VAV YAV
) e P P P —— —— — —
— | ¢ =r — = — -
A\av) 14 1 — 1 1 1 £ 3 4 3
D) 33— —
mp mf —p pp
—3—
) —= f f f X n n 2 B}
V.4 I I I N f f T y A— 1/
s o & o o Jb_‘l_ _‘I_ _0{ 4 'OIL e
/ = N~ | X .
ppp P mf p, ——1PP P mf
——3— brass mute on
= B > D}
O - Y < N < y y - - D]
7 | \—7 N .S TS 1/ 1/
Ty Y £ 3 3
X N N
1 o no tremolo
L s —3— I oommee MSP mmmmmmmT -
o () ~gliss, | | — L b
7 o 1 S Hee IS [W/2S0 S D) D)
7 72 < i < P e Y < b lg- < g i 5 - )
- = > 2 ? : v 1 4
) " —* @ § ¥
___________ LA
o——mf ————o o——pp_———o ppp_——— PPP o
CJ—m1—C ] no tremolo
I ommmmmmmmeees - I T MS LTI -
e L Sliss. ™ = u
1) # i~ fg—sis—=L -; i XD 5) o)
< < s ® < T ® < I < T " < > - D)
j&@? ; I I £ 3 2 3
¥34 3 \_—3—4
_p o<mf ——o o—— pp_—— ppp—————— pPP o
n
@)~~~ harm. trill 4r
o) T T T " " 22— B]
V.4 I I I f f y /— 1A
i I I I T — < S — < 3
—#_G® ! < 0e) < ve
-
=pp ppp p mf
L
‘ —
— = 2 3
V.4 12 12 12 P IA
3 I T T 22 | s
N [ [ [ |
PP p i
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B. FL.

Ob.

Ctfrte

Vin.

Vla.

Ve.

Cb.

4=48

122 . solemn, spiritual pocoaccel.. . . _ _ _ .
7 () . )
A3 - Y s e B S e s e B e e o s = s s e e s ) s B S
A4 € oo o o ¢ € oo o9 ¢ S o9 9 € o9 ¢ S oo o oo’
3 (ya hep be-ra- ber)” (ya hi¢ bi-ri- miz) (kur-tu-lus yok) (tek ba-gs1 - na)
p———mf p———mf p———mf p———nf p———mf
———_  gliss. | T gliss. o~ I~ gliss.
o e —fe———te e e
y AW ] - y 4 < I I I < < T I I < < I I I I <
7% rS i i i i i i i i i i
Dt
D) C g1 i g [ —
pp—— mp_—————> pPPp— mp_—_————— pp mp —_—_—_—— o
e o o 0 o
ON0) I ——
Car ) 4 T
h : : : : : ! ! _ 7 7
j- i’ /j Z /‘d’~ /‘0L (ya hep be-ra- ber)
=f P [ mf f p—_————— p——————mf
t ot o+ t ot o & P, ) t ot o t ot o+
) = ¥ : : : ! o ! et ! S
% ——— = —— e —— —— ——
T (ya hep be-ra- ber)* (ya hi¢ bi-ri-miz) (kur-tu-lug yok) (tek ba-g1 - na)
Pp——p PP——p PP——p pPp——p Pp——p
L — . e T e N oomeerenees e
o1 d # s il 2 s il il
I)X’_ 3 < ﬁ”i 3 < ) S 2 < o .; 3 m .g 3 - e E 3 ) .g 3
% s A 74 174 174 174
\QA)/ 2 3 ¥ 14 14 14 14
ppp_———o ppp_———0 pppP ppp_———o ppp_—————o pp_————
ST --m===-=- -~ B D -~ LmmmTITE N,--="""" "= =—— Lemmmmmm——nl LemTTTTIEE——
g e gt — ) & = 5=
| =) < | b ] - 3 %I E < < 'H' IU Eﬁ >3 | Q < < %I >3 %I <
1)t I I ¥ 7 I /i I ? I ?
ppp———>o ppp—/————o0 pPP ppp—/—————o0 ppp——o pp—————o
@)
CHD n T
77— f f i I o f f f
e e — | —— e S e
=pp - mf’ pp mf’ pp
to ord. touch e - emmmTTTTIIITIITIIITI el
. .
0N
" P= o= 120 P~ 120
yos— a— i 4 < i i i i
N | | 3 | | | |
ppp p mp




J=60

33
7 e - - e gradually chaotic, strong
r ) === R R
K #4# K - #ﬁ%:ﬁ
B.FL |H—& o s oo o /¥ o o o o /& o o o o 7 s s 7 my 7
S === == = == e = T = e =8
p—————mf p————mf p——mf p———mf p—F———mf p—
— liss. T . qliss. T~ liss. T
0 s s Tp A S ¥ IF e . _— e ——
Ob.@" —— f 2 77— f f 7—7— f f f —7—¢ is‘e‘e‘e‘é“" idéééé"a
© =3 =3 b3 (ya hep be-ra- ber)* (ya hic bi-ri-miz)
pp———— mp_—I——o pp————[mp_————o pp— mp E——) p———mf —o p——mf —o
. ppep e prp e ] ppoip o ppeip o rpple o r
Ctfrte %‘:ﬁﬁ  — = & e e | — — B — e B 2 { =1 77— e e e ————
" (ya hig bi-ri- miz) (kur-tu-lus yok) (tek ba-gi- na) —_—
p—————mf p————mf p——mf p————mnf p——F——nf p———F——nf p——
t—o-t o3¢ t—o-F o+
+AOA+AO’—\+ 'tﬂo/\-t—\o +/—\OA+/—\O ‘)t F ‘)t 1t 112 1t F 1t 1&
: — v s e - - #b:i:
Hn. ym— e e e S e rs e ! s
.
" p———nf p———mf p——mf p———nf p———nf
n emmTT - emmmm S JJUUCELELEES - USRS - mmmmmmes - eemmmmms - R -
g s s s Pl s s s
Vin l{ < g:: ‘gu < g:: E < g: .gcq < g:: Et—. < i E-q < g:: E-q < T E-q
: '\:J)/‘ %’ ¥ f = %’ ¥ f = a f ¥ ¥
p___———o mf _————o f——— Jf——o Jf——o f—— Jf————o
LoTTTTETT .-l R T SP o ocmmeeel mTEm—— mmTEE—— AmTTTEE .Sl mTTTEE..l
ol \\\ Il \‘\ W - \\\ W - N\\\ iy e \\\ iy - \‘\ i S \\\
via. |o=—= ——a — e oole ool F S -
- |HS : ? ; § : ? : § ; § ! @ ! §
» MSP > N
(ctr)A A~ L
ve [Z2E=5
h<th-e) <o) <o) D) (o> <o) <o
per sempre
— — A/ — — — A/ — — — — — — —
TN MY N b VD [ b Dd—d | 4 D
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B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.
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139 -

4 [t
34 - [acay
'y facanl
ki [t I
[acan!
>.
®|IA [BA
>.
®|IA [BA
e liA [BA A
©
~Helia Sl A
rw{iA A N AR
9 |IA [BA A
®|iA [BA . o
®iA M
>.
®iA M
9 |IA BA A
©
“HrelA ST A
r®IA hd _H A . Hkn%:ﬁ.ﬂJ
ol
(A .
. T = A Al
L] _>f h _>f
1) h
i) ki ’
L
K] © : 0w
- \ s )
L] . H >ﬁ
L) @
1) ﬁ |
e ’ o
1) h
1) h
1) 1 .
vty M &3 -
wie . . . 2
< = S zar A
1) nﬁ . = v S A o———fw =W oo_efw Zz w
» 7! [ == ZAG0 ew AN BEIN e Nuns
, s L) : e T Rnca &
3| ss MR \ juill St
L Sans
nul ﬂ
$ Aol |
L) ;W ki ;ﬁ
" A Aol
" ®IA Aol
N~ © o |o
| I e v e e
[ [
®|IA %A >f._l ; ; ~
®IA ! |
LI ' H
(1A ™A e ___ '
T®[IA i i ;
Aol : :
®|IA [3{1A : _._ 1 N
$[IA [$[IA . A o4 m i
Hewl " _
A <M e Yat | A _“ ;
®[IA MK Aol ____ : %
®IA \ ' /
I . ! ' ;
M®IA [T el “ __ __ ;
®I(IA \ ! '
®|IA \ | i
Aol ; \ “
W& 1" o VAl & all § |
N Z 11 [
N 1
A W|IA A& ___
=Rl “Irre|iA i Aol \ R wlNﬁ
A b Sl
®|IA ot A QI
. T IA Aol \ b
®|IA LIUES I H ; B S o -
N v % ) 3 2
O IS it . E 2 g :
\ c —
. S um T >
= O &
)



36

B. Fl.

Ob.

Ctfrte

Vin.

Vla.

Cb.
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150 sinister, unexpected, insisting
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The performer repeats this insisting pattern as much as they see fit,
; at least with a minimum of three repeats, without any change in dynamics or rhytmic character.
They should conclude the performance abruptly, without any indication of reaching a finale.
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